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QUEER FEMINISMS  
SYLLABUS, FALL 2017 

 
 
Instructor: Chase Gregory (chase.gregory@duke.edu) 
Office Hours:  Tuesday, 12:00-2:00, or by appointment 
 
Rejecting histories that locate “queer” thought and practice as a relatively new edition to feminism, 
this course instead seeks to draw out the queer strands of feminism throughout the 20th and into the 
21st century. “Queer Feminisms” explores a vast array of political, cultural, and theoretical projects 
existing at the conjunction named “Queer Feminism,” primarily in the United States. Turning to a 
variety of texts and cultural productions—including political manifestos, pop music, poetry, film, 
and science fiction—we will trace the different ways in which queer feminist thought, practice, and 
politics operate and have operated.  
 
Our reading selection strives to provide a historical context for the various forms, styles, tones, 
genres, and arguments of queer feminism the syllabus tracks. Throughout the semester, students will 
critically engage with texts through class discussion, informal writing, and essay-length comparative 
analysis. Part of our project as a class will be grappling with the contradictions and conflict within, as 
well as between, various queer feminisms. To that end, this course asks: what does “queer feminism” 
look like? What do queer feminisms produce? In what ways are the texts we examine both queer and 
feminist? What is (and has been) queer about feminism? How are various queer feminist approaches 
heterogeneous or in conflict?  
 
REQUIRED TEXTS: 
 
Monique Wittig, Les Guérillères  
Toni Morrison, Sula 
Cheryl Clarke, Living as a Lesbian: Poetry 
Adrienne Rich, The Dream of a Common Language 
Audre Lorde, Zami 
Cherríe Moraga, Loving in the War Years 
Alison Bechdel, Fun Home 
Janet Mock, Redefining Realness 
Maggie Nelson, The Argonauts 
 
(All other readings will be available on Sakai.) 
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REQUIREMENTS AND POLICIES  
 
Participation 
 
Attendance 
Attendance is required. If you are or will be absent, it is your responsibility to provide 
documentation excusing your absence, and to communicate with the instructor regarding missed 
class time and make-up work. If you miss three or more classes, your participation grade will drop 
significantly. 
 
Readings (etc.) 
Each week will feature reading assignments, which students are expected to read. 
 
In-Class  
Class participation is required. This means speaking and interacting with your fellow classmates 
during discussion, not going on irrelevant websites or checking phones during class, and showing 
up. “A” participation grades are the result of solid attendance, willingness to engage in discussion, 
and going to office hours at least once.  
 
Writing Assignments 
 
Weekly Free-writes 
Free-writes are due by email before class each week on Friday. Free-writes are 250 words and consist 
of questions or comments on the week’s material. Students are allowed to miss one free-write per 
semester. 
 
Critical Responses 
Students are required to complete two critical responses by the end of the semester. A critical 
response focuses on one article, and consists of two double-spaced pages written in the voice and 
style of the article it analyzes. 
 
Midterm Paper 
The midterm paper expands on one of the critical responses, and is due OCTOBER 21. The 
midterm is 5-7 pages, and requires one peer review and one revision for full credit. 
 
Final Paper 
The final paper is 7-10 pages, requires one peer review and one revision for full credit, and is due 
DECEMBER 14. In the final paper, students will EITHER 

1. Offer a comparative study of two authors we have discussed in class, OR 
2. Pick a political, cultural, and theoretical project/event/object, and discuss its relevance to 

queer feminism, as we have discussed it. 
 
Late papers will not be accepted. All papers are expected to adhere to MLA style, and be formatted 
in 12-pt readable font, double-spaced, with paginated 1” margins. “A” papers will adhere to all 
aspects of the assignment, have an exemplary grasp of the article discussed, and contain few to no 
grammar errors.  
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Academic Integrity  
 
All writing must be your own work. Plagiarism is not just copying someone’s paper; it is also failing 
to explicitly and properly acknowledge others’ ideas. Plagiarizing will result in an automatic failing 
grade on the assignment. When in doubt, cite! 
 
Disability Accommodation 
 
If you have a disability for which you are or may be requesting an accommodation, please contact 
me as early as possible in the term, so that the office of disability resources can provide prompt 
assistance. 
 
Email Policy 
 
This class will frequently communicate through email, sent to students’ assigned university account. 
Students are expected to check and read their university emails, and respond to emails if they require 
a response. Students are also encouraged to send emails to the instructor as needed; in exchange, the 
instructor promises to respond with thoroughness and speed. N.B.: emails should follow formal 
protocol, and be addressed to Dr. Gregory or Professor Gregory. 
 
Gender-Inclusive Language Guidelines1 
 
Aspiring to create an academic environment in which people of all identities are encouraged to 
contribute their perspectives to academic discourse, this class provides guidelines regarding gender-
inclusive/non-sexist language. Just as sexist language excludes women’s experiences, non-gender-
inclusive language excludes the experiences of trans, intersex, and genderqueer individuals. All 
students are therefore expected to use words that recognize and affirm how people describe, 
express, and experience their gender, and to respect and employ language that reflects the gender 
identity of their individual peers. 
 
One Last Note: Class Climate and Content 
This class deals with gender, race, and class. Students should be prepared to grapple with issues of 
identity even though these issues may feel personal at times, or might trigger strong feelings and 
reactions. This class is also about sex and sexuality. Students should be willing to talk candidly and 
thoughtfully about sexual practices and politics. Students are expected to be respectful, even in 
moments of disagreement. 
 
 
Final Grade Breakdown 
Class Participation/Reading/Free-Writes: 30%  Critical Responses: 10% 
Midterm: 20%       Final Paper: 40% 
       
 
 
 

																																																								
1 Source: The University of Pittsburgh Gender, Sexuality, and Women’s Studies Program (2015). 
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READING SCHEDULE 
 
WEEK ONE: Introduction 
Our semester kicks off with a section of Mimi Marinucci’s Feminism is Queer. Here in week one, we’ll 
lay out the questions and goals of the class (see the above course description). Marinucci should get 
us thinking about the conjunction of “queer” and “feminist,” as well as about the ways in which 
“queer” is and has been part of “feminism.”  
 
Wednesday, August 31 
N/A 
 
Friday, September 2 
Read: Mimi Marinucci, “Queer Feminism” [139-165] (2010) 
 
WEEK TWO: Blues 
Week two begins with the blues women of the 1920s United States, and ends (somewhat 
disorientingly) with a movie from 1997. On Wednesday, Angela Davis provides us with an 
understanding about how living at the intersection of oppressed racial, gender, sexual, and class 
identities leads the women she tracks to develop queer feminist practices of cultural production.  
Our discussion on Wednesday also provides valuable context for viewing Cheryl Dunye’s The 
Watermelon Woman (1997). Juxtaposing the 1920s with the 1990s will give us our first practice in 
describing the differences and continuities between queer feminist practice/art/politics across 
historical moments, and also allow us to practice recognizing the ways in which queer feminist 
practice engages in citation and remix. 
 
Wednesday, September 7 
Read:  Angela Davis,  “Mama’s Got the Blues: Rivals Girlfriends and Advisors,” [42-65] (1998) 
Listen: Ma Rainey, “Prove it On Me Blues” (1923) 
  Bessie Smith, “Tain’t Nobody’s Business if I Do” (1923) 
  Lucille Bogan, “B.D. Woman Blues” (1925) 
 
Friday, September 9 
View: Cheryl Dunye, The Watermelon Woman (1997) 
 
WEEK THREE: Camp 
Like last week, we’ll continue to think about the political and theoretical purchase of tone, form, and 
style for queer feminism. The switch point between Blues and Camp is Pamela Robertson’s essay on 
Mae West, which in part discusses West’s complicated relationship to blackness and blues women as 
essential for her own brand of “feminist camp.” But I’m a Cheerleader (1999), which we’ll watch for 
Friday, is a camp classic from the 1990s that provides helpful examples of a set of queer theoretical 
problems that will be important to our discussion throughout the course. We’ll discuss some of 
these ideas in class, in order to gain a better vocabulary for talking about what we mean by “queer.” 
 
Wednesday, September 14 
Read: Pamela Robertson, “‘The Kinda Comedy Where They Imitate Me’” [35-55] (1990) 
Listen: Mae West, “I Like A Guy What Takes His Time” (1933) 
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View: Mae West, “I’ve Found a New Way to Go to Town” from I’m No Angel (1933) 
 
Friday, September 16 
Read: Elly-Jean Nielsen, “Lesbian camp: An unearthing” [116-135] (2016) 
View: But I’m a Cheerleader! (1999) 
 
WEEK FOUR: Butch/Femme 
Week four explores butch/femme as a form of queer feminist thought and practice. The switch 
point from Camp to Butch/Femme is Sue-Ellen Case’s “Toward a Butch-Femme Aesthetic,” which 
draws a link between gay male understandings of “camp” and lesbian butch/femme performance. 
We end the week with some contemporary examples of butch performance from Jack Halberstam, 
to bring these ideas into contemporary context. His piece also namedrops Fun Home (2006), to 
which we’ll come back much later in the course. 
 
Wednesday, September 21 
Read: Sue-Ellen Case, “Toward a Butch-Femme Aesthetic” [55-71] (1988) 
View: Split Britches, Beauty and the Beast (1989) 
 
Friday, September 23 
Read:  Amber Hollibaugh and Cherríe Moraga, “What We're Rollin Around in Bed with” [243-253] 

(1983) 
  Jack Halberstam, “From Sister George to Lonesome George? Or, Is the Butch Back?” 

(2015) 
 
WEEK FIVE: Manifestos 
Still attending to style and tone, this week examines the manifesto as a recurring queer feminist 
form. On Wednesday, we’ll think through some queer theoretical concepts via these feminist 
manifestos from the 1970s. The SCUM manifesto lets presents us with queer anti-sociality (and also 
is very camp), the Third World Gay Liberation manifesto will allow us to think through queer 
futurity, and the Combahee River Collective manifesto will introduce second-wave black lesbian 
feminism, which we’re going to think through in more detail later on. On Friday, we’ll deviate from 
the timeline a little to continue with our discussion of the manifesto form, focusing on some 
manifestos from the post-AIDS moment. Here, we’ll focus on tone; in class, we’ll discuss the AIDS 
crisis and its effect on queer feminist activism.  
 
Wednesday, September 28 
Read: Valerie Solanas, “SCUM Manifesto” (1967) 

Third World Gay Liberation, “What We Want, What We Believe” (1971) 
 Combahee River Collective, “A Black Feminist Statement” (1978) 
 
Friday, September 30 
Read:  Anonymous, “Queers Read This/I Hate Straights” (1990) 

Lesbian Avengers, “Lesbian Avenger Manifesto” (1993) 
Lesbian Avengers, “Out Against the Right: Dyke Manifesto” (1994) 

 Zoe Leonard, “I want a president” (1993) 
 Sandy Stone, “The ‘Empire’ Strikes Back: A Posttransexual Manifesto” (1993) 
View: Mikki Blanco, “I want a president” (2016) 
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WEEK SIX: Separatism 
This week we backtrack in time a little and get stuck in the 1970s, to look a little more in depth at 
second-wave lesbian feminism and lesbian separatism, something Solanas will have cued us up for. 
In fact, many of the texts we’ll look at are also manifestos—we’ll think through this form alongside 
others, namely poetry and folk music. 
 
Wednesday, October 5 
Read:  Radicalesbians, “The Woman-Identified Woman” (1970) 
 Adrienne Rich, “Compulsory Heterosexuality and Lesbian Existence” [11-48] (1976) 
 Andrienne Rich, “Twenty-One Love Poems” (1976) 
Listen: Alix Dobkins (Lavender Jane), “View From a Gay Head” (1975) 
 
Friday, October 7 
Read:  Monique Wittig et al, “For A Women’s Liberation Movement” [21-34] (1970) 

Monique Wittig, “One is Not Born a Woman” [103-109] (1981) 
 
! MIDTERM PAPER PROPOSAL DUE (10/7) 
 
WEEK SEVEN: Science Fiction Double Feature 
Here, we’re going to examine the ways in which fiction—and in particular science fiction—lends 
itself to some of the queer feminist political and theoretical projects we’ve been tracing. We move 
from Wittig’s political writing to her separatist science fiction novel, Les guérillères (1969). On Friday, 
we’ll turn to Born in Flames (1983) to further explore why/how/in what ways science fiction becomes 
a genre of queer feminism.  
 
Wednesday, October 12 
Read: Monique Wittig, Les Guérillères [1-144] (1969) 
 
Friday, October 14 
View: Lizzie Borden, Born in Flames (1983) 
 
WEEK EIGHT: Black Lesbian Feminism 
Born in Flames will hopefully set up many of the focal points of week eight. If our science fiction unit 
asks how fiction can explicitly imagine queer feminist projects, then this week asks how fiction that 
is not explicitly queer be repurposed or reread for queer feminist projects. Here, we turn to Toni 
Morrison’s Sula (1973) in order to explore and try our hands at the queer feminist reading practices 
elaborated in Barbara Smith’s black feminist criticism. 
 
Wednesday, October 19 
Read: Toni Morrison, Sula [1-85] (1973) 
 Barbara Smith, “Toward a Black Feminist Criticism” [20-27] (1978) 
 
Friday, October 21 
Read:  Toni Morrison, Sula [85-174] (1973) 

Roderick Ferguson, “Something Else to Be: Sula, The Moynihan Report, and the Negations 
of Black Lesbian Feminism” [110-137] (2003) 
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! MIDTERM PAPER DUE (10/21) 
 
WEEK NINE: Black Queer Feminism? 
Now that we have some tools in place, we’ll largely be focused on applying what we know to one 
genre in particular. Robert Reid-Pharr’s “Living As A Lesbian” here provides a link between Smith, 
Clarke, and Lorde (he quotes all three at length) and raises the question of who can live or write “as” 
a “queer feminist.”  
 
Wednesday, October 26 
Read:  Cheryl Clarke, Living As A Lesbian: Poetry [1-94] (1989) 
 Robert Reid-Pharr, “Living As a Lesbian” [153-164] (2001) 
 
Friday, October 28 
Read:  Audre Lorde, Zami 
 
WEEK TEN: Moraga 
Continuing with our exploration of memoir as a queer feminist genre, week ten tackles the work of 
queer Chicana feminist Cherie Moraga. Sandra Soto’s article provides a framework for thinking 
through Moraga’s strategies and styles in a queer context, and will also complicate the ideas about 
anti-futurity and the manifesto form that we explored previously in week five. 
 
Wednesday, November 2 
Read: Cherrie Moraga, Loving in the War Years [1-75] (1983) 
 
Friday, November 4 
Read: Cherrie Moraga, Loving in the War Years [75-150] (1983) 
 Sandra Soto, “Making Familia from Racialized Sexuality: Cherrie Moraga’s Memoirs, 

Manifestos, and Motherhood” [15-39] (2010) 
 
WEEK ELEVEN: This Bridge Called My Back 
Now that we have some tools in place, we’ll largely be focused on applying what we know to one 
genre in particular. Robert Reid-Pharr’s “Living As A Lesbian” here provides a link between Smith, 
Clarke, and Lorde (he quotes all three at length) and raises the question of who can live or write “as” 
a “queer feminist.”  
 
Wednesday, November 9 
Read: Cherríe Moraga and Gloria Anzaldúa, eds. This Bridge Called My Back Preface, Introduction, 

Parts I-III 
 
Friday, November 11 
Read: Cherríe Moraga and Gloria Anzaldúa, eds. This Bridge Called My Back Parts IV-III 
 
WEEK TWELVE: Grrrls and Girls 
Now that we have some tools in place, we’ll largely be focused on applying what we know to one 
genre in particular. Robert Reid-Pharr’s “Living As A Lesbian” here provides a link between Smith, 
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Clarke, and Lorde (he quotes all three at length) and raises the question of who can live or write “as” 
a “queer feminist.”  
 
Wednesday, November 16 
Read: Janice Radway, “Zines, Half-Lives, and Afterlives: On the Temporalities of Social and Political 

Change” [140-149] (2011) 
Listen: Bikini Kill, “Rebel Girl” (1993) 

Bratmobile, “Cool Schmool” (1993) 
Sleater-Kinney, “Dig Me Out” (1997) 
Le Tigre, “Hot Topic” (1999) 

 
Friday, November 18 

Read: Peggy Orenstein, “Out: Online and IRL” from Girls and Sex (2016) 
 
! FINAL PAPER PROPOSAL DUE (11/18) 
 
WEEK THIRTEEN: Identity in the New Millennium 
Now that we have some tools in place, we’ll largely be focused on applying what we know to one 
genre in particular. Robert Reid-Pharr’s “Living As A Lesbian” here provides a link between Smith, 
Clarke, and Lorde (he quotes all three at length) and raises the question of who can live or write “as” 
a “queer feminist.”  
 
Wednesday, November 30 
View: Laverne Cox and Katie Couric, interview (2013) 
Read: Janet Mock, Redefining Realness (excerpts) 
 “NPR Issues New Guidance on Manning’s Gender Identity,” NPR, 8/23/13 
 
Friday, December 2 
Read: Michael Shullman, “Generation LGBTQIA,” New York Times, 1/10/13 
 “Facebook Wants You To Do You, Adds New Non-Binary Pronoun and Gender Identity 

Options,” Autostraddle.com, 2/13/14 
 “Why I’m Non-Binary But Don’t Use ‘They/Them’,” HuffingtonPost.com 2/21/2017 
Listen: Good Asian Drivers, “Open Letter to HRC,” “Third Gender,” “Queer Nation” (2010) 
 
WEEK FOURTEEN: Conclusions 
We’ll end our course by returning to the questions posed at the beginning of class regarding the 
various forms of “Queer Feminism,” and how queer feminist thought, practice, politics, and cultural 
production traffic through time.  
 
Wednesday, December 7 
Class presentations, feedback. 
 
Friday, December 9 
Class presentations, feedback. 
 
! FINAL PAPERS DUE (12/14) 


