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QUEER READING 
SYLLABUS, SIX-WEEK SUMMER SESSION 

 
 
Instructor: Chase Gregory   Email address: chase.gregory@duke.edu  
Office Hours:  by appointment  Period 4B - 12:30 p.m.-2:35 p.m. (M,Tu,Th)  
    
This class serves both as an introduction to queer criticism, and as a crash course in queer reading. 
Surveying a variety of genres, time periods, and media—Victorian literature, modernist photography, 
the mid-century American novel, comic books, popular film, and more—students will explore what 
it means to “read queer,” all the while honing queer reading skills themselves. Each week, we will 
pair various cultural objects with examples of queer criticism. Topics of discussion might include 
(but aren’t limited to) such various concepts and objects as the novels of Oscar Wilde, 1960s 
Batman, black feminist criticism, Pulp Fiction, Toni Morrison’s Sula, paranoid and reparative reading, 
Hitchcock, queer negativity, Robert Mapplethorpe’s Black Book, “queer (un)historicism,” diva 
worship, claymation, “disidentification,” and Dolly Parton.  
 
As we tour this vast array of material, we will ask: what does it mean to “read queer”? Who can 
“read queerly”? Can any text be “queer”? And finally, what are the social, political, and ethical stakes 
of queer reading?  
 
(All readings will be available on Sakai.) 
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REQUIREMENTS AND POLICIES  
 
Participation 
 
Attendance 
Attendance is required. If you are or will be absent, it is your responsibility to provide 
documentation excusing your absence, and to communicate with the instructor regarding missed 
class time and make-up work. If you miss three or more classes, your participation grade will drop 
significantly. 
 
Readings (etc.) 
Each week will feature reading assignments, which students are expected to read. 
 
In-Class  
Class participation is required. This means speaking and interacting with your fellow classmates 
during discussion, not going on irrelevant websites or checking phones during class, and showing 
up. “A” participation grades are the result of solid attendance, willingness to engage in discussion, 
and going to office hours at least once.  
 
Writing Assignments 
 
Weekly Free-writes 
Free-writes are due by email before class each week on Thursday. Free-writes are 250 words and 
consist of questions or comments on the week’s material. Students are allowed to miss one free-
write per semester. 
 
Critical Response 
Students are required to complete one critical response by the end of the semester. A critical 
response focuses on one article, and consists of two double-spaced pages written in the voice and 
style of the article it analyzes. 
 
Midterm Paper 
The midterm paper expands on one of the critical responses, and is due MAY 25. The midterm is 5-
7 pages, and requires one peer review and one revision for full credit. 
 
Final Paper 
The final paper is 7-10 pages, requires one peer review and one revision for full credit, and is due 
JUNE 30.  
 
Late papers will not be accepted. All papers are expected to adhere to MLA style, and be formatted 
in 12-pt readable font, double-spaced, with paginated 1” margins. “A” papers will adhere to all 
aspects of the assignment, have an exemplary grasp of the article discussed, and contain few to no 
grammar errors.  
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Academic Integrity  
 
All writing must be your own work. Plagiarism is not just copying someone’s paper; it is also failing 
to explicitly and properly acknowledge others’ ideas. Plagiarizing will result in an automatic failing 
grade on the assignment. When in doubt, cite! 
 
Disability Accommodation 
 
If you have a disability for which you are or may be requesting an accommodation, please contact 
me as early as possible in the term, so that the office of disability resources can provide prompt 
assistance. 
 
Email Policy 
 
This class will frequently communicate through email, sent to students’ assigned university account. 
Students are expected to check and read their university emails, and respond to emails if they require 
a response. Students are also encouraged to send emails to the instructor as needed; in exchange, the 
instructor promises to respond with thoroughness and speed. N.B.: emails should follow formal 
protocol, and be addressed to Dr. Gregory or Professor Gregory. 
 
Gender-Inclusive Language Guidelines1 
 
Aspiring to create an academic environment in which people of all identities are encouraged to 
contribute their perspectives to academic discourse, this class provides guidelines regarding gender-
inclusive/non-sexist language. Just as sexist language excludes women’s experiences, non-gender-
inclusive language excludes the experiences of trans, intersex, and genderqueer individuals. All 
students are therefore expected to use words that recognize and affirm how people describe, 
express, and experience their gender, and to respect and employ language that reflects the gender 
identity of their individual peers. 
 
One Last Note: Class Climate and Content 
This class deals with gender, race, and class. Students should be prepared to grapple with issues of 
identity even though these issues may feel personal at times, or might trigger strong feelings and 
reactions. This class is also about sex and sexuality. Students should be willing to talk candidly and 
thoughtfully about sexual practices and politics. Students are expected to be respectful, even in 
moments of disagreement. 
 
 
Final Grade Breakdown 
Class Participation/Reading/Free-Writes: 30%  Critical Responses: 10% 
Midterm: 20%       Final Paper: 40% 
  

																																																								
1 Source: The University of Pittsburgh Gender, Sexuality, and Women’s Studies Program (2015). 
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READING SCHEDULE 
 
WEEK ONE: Introduction 
Wednesday, May 17 
Read:   Eve Kosofsky Sedgwick, “Queer and Now” (1993) pp. 1-22 
[total pages of reading: 22] 
 
 
Thursday, May 18 
View: Batman TV Series 
Read:   Andy Medhurt, “Batman, Deviance, and Camp” (2013) 
    
 
WEEK TWO: Identifications 
Monday, May 22 
Read: Toni Morrison, Sula (1973) 
Read: Barbara Smith, “Toward a Black Feminist Criticism” (1977) 
 
Tuesday, May 21 
Read: Deborah McDowell, “New Directions in Black Feminist Criticism” (1995) 
 
Thursday, May 25 
Read: Nella Larsen, Passing (1921) 
Deborah McDowell, “That Nameless, Shameful Impulse” (1995) 
Barbara Johnson, “Lesbian Spectacles” (1995) 
 

! MIDTERM PAPER PROPOSAL DUE (5/25) 
 
WEEK THREE: Paranoid Reading 
Monday, May 29 
Read: Eve Kosofsky Sedgwick, “Paranoid Reading and Reparative Reading”  
 
Tuesday, May 30 
View: Rope 
Read: D.A. Miller, “Anal Rope” (1991) 
 
Thursday, June 1  
View: Strangers on a Train  
Read: D.A. Miller, “Too-Close Reading” 
 

! MIDTERM PAPER DUE (6/1) 
 
WEEK FOUR: Negativity 
Monday, June 5 
View: The Birds 
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Read: Lee Edelman, “The Future is Kid Stuff” (1995) 
 Lee Edelman, “No Future” (2004) 
 
Tuesday, June 6 
Read: Charles Johnson, “Exchange Value” 
Read: Lauren Berlant, “Cruel Optimism” (2006) 
 
Thursday, June 7 
View: Chicken Run 
Read: J. Halberstam, “The Queer Art of Failure,” “Animating Revolt and Revolting Animation” 
(2011) 
 
WEEK FIVE: Disidentifications 
Monday, June 12 
Read: Jose Esteban Munoz, “Disidentifications” (1995) 
 
Tuesday, June 13 
View:  Looking for Langston 
 Black Book 
Read: “Photographies of Mourning” (1995) 
 
Thursday, June 15 
Read:  Kobena Mercer, “Reading Racial Fetishism” (1993) 

Kobena Mercer, “Looking for Trouble” (1993) 
 

! FINAL PAPER PROPOSAL DUE (6/15) 
 
WEEK SIX: History, (Un)Historicism  
Monday, June 19 
View: The Attendant 
Read: Christina Sharpe, “Isaac Julien’s The Attendant and the Sadomasochism of Everyday Black 

Life” (2011) 
 
Tuesday, June 20 
View: Pulp Fiction (1995) 
Read: Kathryn Bond Stockton, “When Are Dirty Details and Scenes Compelling?” (2006) 
 
Thursday, June 21 
Read: Carolyn Dinshaw, “Getting Medieval: Pulp Fiction, Foucault, and the Use of the Past” (1999) 
 
FINAL CLASS  
Monday, June 26 
Conclusions/Presentations 
 

! FINAL PAPER DUE (6/30) 
 


